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Abstract
As a word, glamour is hard to define, but is instantly recognizable. Its association with
Hollywood movie stars fully emerged in the 1930s in the close-up celebrity portraits by
photographers like George Hurrell. The aesthetic properties in these images that help
create glamour are characterized by the Modernist style, known for sharp focus, high
contrast, seductive poses, and the close-up (tight framing). My essay will explore the
origins of the visual aesthetics of glamour, arguing that their roots can be found in the still
life photographs of the 1910s, produced by fine art photographers such as Edward
Steichen. This essay will primarily focus on the photography of Edward Steichen
because he used these same techniques found in his still life portraits on Hollywood
celebrities when he began working for Condé Nast’s Vanity Fair and Vogue in 1923.
Steichen changed the conversation on how to photograph celebrities and his practices
eventually led to the creation of glamour portrait photography. This thesis documents the
ways in which Steichen established the precedent for glamour photography when he
applied the close-up and Modernist style on Hollywood stars. The result of Steichen’s
application was photography that provided visually identifiable and mechanically
reproducible glamour.
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Abstract of thesis. EDWARD STEICHEN AND HOLLYWOOD GLAMOUR As a word, glamour is hard to define, but is instantly recognizable. Its association with Hollywood movie stars
fully emerged in the 1930s in the close-up celebrity portraits by photographers like George Hurrell. The aesthetic properties in these images that help create glamour are characterized
by the Modernist style, known for sharp focus, high contrast, seductive poses, and the close-up (tight framing). My essay will explore the origins of the visual aesthetics of glamour,
arguing that their roots can be found in the still life photo On the east coast, the Museum of Fine Arts Boston presents Hollywood Glamour: Fashion and Jewelry from the Silver Screen,
on view through March 8, 2015. It’s a gorgeous exhibition of gowns, baubles, and accessories galore! Also featured is photography by the iconic Edward Steichen (true story: I once
found this book of his photographs at the dollar store!) and film clips and stills from the 1930s and 40s. One of the most fascinating pieces in this exhibit is a pair of ingenious platform
shoes worn by none other than Mae West. “I used to be Sbow White, but I drifted.”–Mae West. Like most movie Edward Jean Steichen (1879 – 1973) was an American photographer,
painter, and art gallery and museum curator. Steichen was the most frequently featured photographer in Alfred Stieglitz' groundbreaking magazine Camera Work during its run from
1903 to 1917. Together Stieglitz and Steichen opened the Little Galleries of the Photo-Secession, which eventually became known as 291 after its address. His photos of gowns for the
magazine Art et Décoration in 1911…

